Mapya DLPMIINI DVDPL ,DLID ,DMYXN YW N1 PYN XN MIN NN S nnovn
NPTNAY "X MINDT PINGD MNYN YN 1N MMayn N2 " owa 0nx by napnn
DXAONN "MNXAY DNADN NN NADIX , DY D'OVIaY D'WINN DY NINMYN M IN .2"NINa noe
PN MPLND NMNDDNN .DIPNA DN TIVNN 10N DY NYINDM ,PIXaN XN TN GDIN]
maw»nna Drn MaINn ,nw 8000 1aY 0 1H by nmrvay MNP YW mawv»nina ndbnn
DPINNAN ,1MIPN PIRANOY 2NN QN YR DY .19-N NIRNN YXNIKL NONNY nn
NDOYOIPANM TN 211, NNYON SV DD NINAN MION - INRNINI 51N AN, DMTIND
"2 V) T INYT 1D DTNV NN NNV DTRNDIND INTI ITAY NNN XN NON MMay T8
TINN DN P79 11D)N 22D WA 1AWN Y InY WDAINN I INT NONP S nvpqn
.DIpPNaY Mon

Efrat Hakimi’s exhibition is a diary of photographs, videos, texts, and objects, following her
research of sites named “Zion.” The works document her stay at the Zion National Park in
Utah, US. Hakimi talks to the people who work there, collects stories about artifacts in the park
museum’s collection, and examines the documentation practices used at the site. The human
history of the park began with the settlement of indigenous tribes 8,000 years ago. Since the
nineteenth century the area is inhabited by Mormon settlers. On the background of the park's
spectacular landscape — the canyon, the red cliffs, the Navajo sand stone — Hakimi reveals
stories about violence, expulsion, polygamy, and territorial battles. Alongside these works she
shows a video that focuses on the town of Zion, lllinois. This video ranges from the history of
religious extremism and the evangelical right, to a present day crisis surrounding the attempt to
dismantle the nuclear power plant at the site and decommission Zion.



